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Currently, China is continuously advancing the "Artificial Intelligence+" initiative and the
national cultural digitization strategy. The application scenarios and depth of Generative Artificial
Intelligence (AIGC) technology in fields such as university design education, cultural and creative
industry innovation, and digital activation of intangible cultural heritage are constantly expanding.
Multi modal content generation, intelligent rendering, digital twin, intelligent modeling and other
technological means have gradually been fully integrated into the entire chain of university design
course teaching, subject competition creation, college student innovation and entrepreneurship
project research and development, intangible cultural heritage digital restoration and cultural
science popularization dissemination, providing a new technological paradigm for the
cross-integration and innovation of new engineering and new humanities, effectively expanding

the innovation path and practical boundaries of young creators.

While technology empowers industries and education upgrades, the rapid popularization
speed of generative artificial intelligence is to some extent faster than the construction speed of
corresponding ethical norms and management systems in segmented scenarios. Multiple potential
ethical risks are gradually emerging in the development of industries and the process of university
education. At present, the copyright boundaries of training materials for artificial intelligence
models are relatively vague, and there is a lack of specialized compliance review mechanisms for
cultural materials such as intangible cultural heritage, cultural relics, and traditional crafts; Young
creators have phenomena such as tool dependence, creative inertia, and weakened original
thinking ability; The definition standards for academic integrity in Al creation in universities are
relatively blank; The inherent bias and illusion of algorithms can easily lead to problems such as
stereotyped expression of traditional culture, misinterpretation of folk historical facts, and
distortion of popular science content facts. This has a potential negative impact on the quality of
talent cultivation in the design discipline, the sustainable construction of the original ecology in the
cultural and creative industry, and precise digital inheritance of excellent traditional Chinese

culture.

In order to fully implement the spirit of national top-level policy documents such as the
"Opinions on Strengthening Ethical Governance of Science and Technology", "Ethical Norms for
the New Generation of Artificial Intelligence", "Interim Measures for the Management of
Generative Artificial Intelligence Services", and "Measures for the Review of Science and
Technology Ethics (Trial)", actively respond to the practical needs of education for design majors

in universities, the compliant development of cultural and creative industries, and the high-quality

2 01 3 40 71
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construction of intangible cultural heritage digitization, and fill the industry gap in the
implementation rules of generative artificial intelligence ethics in domestic design disciplines,
youth science and technology innovation, and intangible cultural heritage digitization sub
scenarios, led by the Shanghai Intelligent Innovation Research and Education Industry Research
Center and the School of Fine Arts of Huanggang Normal University, and jointly conducted
research and development work with multiple university departments, event organizers, and
industry research institutions. Multiple international academic institutions provide theoretical
support and international experience reference. This self-regulatory reference document is finally

formulated.

This guide is based on the local cultural context of China, the characteristics of intangible
cultural heritage inheritance, and the practical scenarios of university design and education.
Adhering to the core development orientation of "technology for goodness and culture for
righteousness", it constructs an Al technology ethics governance system that is suitable for the
design field from four dimensions: compliance control at the source of materials, hierarchical
education and training in universities, self-discipline standards for industry competitions, and
collaborative governance of industry, academia, and research. This guideline is an academic
self-discipline reference document for the design and cultural, creative, and scientific innovation
fields of domestic universities. It is only applicable to reference scenarios such as teaching
guidance, creative norms, competition evaluation, and educational management. It is not a
statutory norm issued by the state and does not have legal enforcement effect. It does not replace
the current laws and regulations of the country and the official management systems of various
universities. The percentage threshold, evaluation dimensions, creative constraints, and other
contents contained in this guide are reference suggestions for industry practice summaries, and are
not the sole basis for judgment, accountability, or evaluation. The entire process of compiling this
guideline strictly follows the Copyright Law of the People's Republic of China, the Cybersecurity
Law of the People's Republic of China, the Data Security Law of the People's Republic of China,
and the series of national regulations on artificial intelligence governance. All types of Al creation,
evaluation, and dissemination behaviors are recommended to be based on national legal norms as
the primary basis. Universities, teachers, students, and industry institutions can voluntarily refer to

and flexibly adapt to their own development reality.
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jtigﬁ % / DEFINITION OF TERMS

NG—RRIR, PHEN AR, HEEILS, RG5O T WARTEEIN R UE,
BRI BIOIZEER, AR tifEg R

In order to unify text expression, standardize application scenarios, and clarify ethical
boundaries, this guideline defines core professional terms as follows, which are suitable
for university design teaching, scientific and technological innovation competitions, and

intangible cultural heritage digital creation scenarios:
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1. Generative Artificial Intelligence (AIGC): refers to an intelligent technology
system that relies on deep learning algorithms, large language models, multimodal
generative models, and other artificial intelligence technologies to automatically or
semi-automatically generate diverse content such as text, images, audio, video, and 3D
digital models. It is an important auxiliary tool for current design and creation, cultural

digitization, and scientific and technological innovation.

2. Al-assisted creation: refers to a creative mode that takes human creators' creative
ideas, logical structures, aesthetic analysis, and cultural interpretation as the core driving
force, relying on artificial intelligence tools to complete auxiliary work such as material
generation, image rendering, scheme iteration, layout optimization, and detail adjustment.
The investment of artificial intelligence and the dominance of originality are the core

prerequisites for Al-assisted creation.

3. Traceability of the creative process: refers to the complete retention of the entire
process data by the creator, including on-site research, literature review, hand drawn
sketch conception, multi version scheme iteration, Al parameter debugging, manual
optimization and modification, and final product output. It can be used to prove the status
of the main body of manual creation, the originality of the work, and the standardization

of creation.

4. Algorithmic hallucination: refers to the technical phenomenon in which artificial
intelligence models generate content based on massive data statistics, resulting in factual
deviations, errors in details, and fictitious content, and the content presents a high degree
of simulation. It is more common in professional fields such as intangible cultural heritage
craftsmanship details, ancient architectural forms, historical folk allusions, and cultural

historical facts verification.

5. Digitization of intangible cultural heritage: refers to a series of practical activities
that rely on various digital technologies to carry out digital collection, protective recording,
digital restoration and replication, innovative dissemination, and cultural and creative
derivative development of intangible cultural heritage resources, covering diverse forms
such as digital archiving, digital restoration, popular science visualization, and cultural and

creative innovation applications.



h’( —;‘ 'ﬁ }Ea /‘é‘] M-ﬁ I‘ i Zﬂ- %A ‘* ‘s Al Creatioﬁzﬁiﬁﬁﬁﬁtiﬂoliiftffiis

SHANGHAI ZHICHUANG RESEARCH AND EDUCATION INDUSTRIAL RESEARCH CENTER (Self discipline version)

?ﬁﬁu }\E[%a%\ / COMPILATION TEAM INFORMATION

(—) ke RN B Bitlisr 1.

(1) Co-drafting and Division of Labor
AN A GONA BAHET |23kl TR, HRRE2XR, BRES SR I

The following personnel are the leading experts in the preparation of this
self-discipline guideline, jointly responsible for the full text research, drafting, and

compilation work:
22 | Peng Yutian

BRI T R LR S ON. EERREIIR A, AN TEREN 7RI
TARHRHPRN TR ARSI, WAL ERAART R RIEANEL R
KRR TR ABEA LN I RHB YR, B 5 RSN
PR R R AN & f 3, CEIDA HIKERR B ST ERZRENFHN
R WHEZSL, MBS HEREE, AIBREHISR. &RE A i,
RRE A TRR R, 2GRS,

Founding Partner, Chief Science Popularization Researcher, and Vice President of the
Artificial Intelligence Research Institute at Shanghai Zhichuang Research and Education
Industry Research Center, Intermediate Artificial Intelligence Computer Vision Architect
of the Ministry of Industry and Information Technology, Expert in the Science and
Technology Expert Database of the Hubei Provincial Department of Science and
Technology, Invited guest speaker at the Beiyang Machinery Lecture Hall of the School of
Mechanical Engineering, Tianjin University, and off campus career mentor at Duke
Kunshan University, Off campus career development mentor at Central University for
Nationalities, head of the Youth Committee of CEIDA China Europe International Design
Culture Association. Responsible areas: overall project leader, responsible for the
construction of the full text framework, compliance clauses for Al technology, detailed
rules for university education scenarios, construction of the digital ethics system for

intangible cultural heritage, and approval of the full text manuscript.
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I | SuJie
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Silpakorn University Ph. D. Design, HEAREBKAESBORETELWEREETR
hE RIS T EXMBAK, EHRE EPARZRASE S FEER
TR STHRNBE RSO TERITE, (0 SOOI TS AT BIE TN,
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Dean of the Artificial Intelligence Research Institute at the Shanghai Zhichuang
Research and Education Industry Research Center, member of the Academic Committee
of the China Advertising Association, and former member of the Graphic Vision Special
Committee of the Teaching Guidance Committee for Art and Design Majors in Vocational
Colleges of the Ministry of Education, Silpakorn University Ph. D. Design, Member of
the Packaging Engineering Professional Committee of the China Packaging Federation,
Secretary General of the China Korea Creative Design Association, Executive Vice

Chairman of the Second Academic Committee of the Huayun Award.

Responsibilities: Responsible for ethical standards in the vocational education
sector,Al creation guidelines in packaging and visual design, academic system approval,

and adaptation of content for industry exchanges between China and South Korea.

k3EHE | Zhang Chujian
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Executive Partner and Director of Shanghai Zhichuang Research and Education
Industry Research Center, Innovation and Entrepreneurship Mentor at Qingdao University,
Certified Senior Designer by China Industrial Design Association, Chinese Education Art
Mentor at the Central Electrification Education Museum of the Ministry of Education,
Expert Consultant at the National Industrial Design Center (Ganpu Design), Expert
Database Expert of the "Science and Technology Innovation China" Platform, Certified
Expert of the China National Knowledge Infrastructure Expert Database (CNKI), and
Researcher at the Beijing Academy of Intangible Cultural Heritage of Folk Art.

Responsibilities: Responsible for the implementation path of industry university
research, ethical governance of college student entrepreneurship projects, compliance

application of Al in the industry, and development of evaluation standard system.

BB | Deng Linquan

BRI A R D N TR R RBERIBE R, 7R, EERERER
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Vice Dean and Researcher of the Artificial Intelligence Research Institute at Shanghai
Zhichuang Research and Education Industry Research Center, Academic Committee
Member of Huayun Award, Founder of Shuangmu Creative (Shenzhen) Media Co., Ltd.,
Al Expert of Shenzhen Artificial Intelligence Industry Association Special Committee,
Director of AYADA Asian Youth Art and Design Alliance, Researcher at Beijing Academy
of Intangible Cultural Heritage of Folk Art, Industry Guidance Teacher at the School of
Architecture and Art of Huainan Union University, and Guidance Teacher at the School of

Art and Education of Yang'en University.

Responsibilities: Responsible for standardizing practical scenarios for Al art design,
detailed rules for Al applications in the industry, behavior guidelines for young creators,

and adaptation to grassroots colleges.
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LG E TIF,

Our team is jointly responsible for the construction of the full-text system, technical
compliance clauses, detailed rules for university scenarios, evaluation criteria system, and

full-text manuscript approval work.

() BRBHZ PO

AN ERNABAHESIICIEHES TR, KHPRHE, LIRS LES T/E:

The following experts are responsible for academic review, professional

argumentation, and guidance in accordance with this self-discipline guideline:

P& | Luo Jian

BHERAHE TR T, KIS EEE

HFIR- 2 E SR T ORI "R AARZ AR H SR EEER

EHRIGFARAINEIRIN,  SOEEM RN, (RS FBUaFBeINE T

BT ZERPN AR EEIZ, WACOM (HEH) THXEZRARER

TritEl: TARIH AR 5 NA B FR4EEHE, oS ECAE BRI RIS,

Chief Editor and Long term Co author of Industrial Design Textbook at Tsinghua
University Press, Executive Vice Chairman of the Academic Committee of the 2nd
Huayun Award National University Digital Innovation Design Competition, External
Lecturer at Tongji University in Shanghai, Lecturer at Jingdezhen Ceramic University,

External Mentor at Shandong Youth Political College, Visiting Professor at Shanghai Arts
and Crafts Vocational College, and Member of the WACOM (China) Expert Committee.

Responsible for the construction of industrial design textbooks and the approval of
talent cultivation dimensions, as well as overseeing the ethical system of design teaching

in universities.
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¥ | Yuan Zhaohui
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Dean, Professor, and Master's Supervisor of the School of Fine Arts at Huanggang
Normal University, Distinguished Professor and Doctoral Supervisor at Shinawatra
International University in Thailand. Serving as the Chairman of Huanggang Artists
Association, National Member of China Packaging Federation Design Committee,
Director of China Europe International Design Culture Association (CEIDA), Executive
Vice Chairman of the Second Academic Committee of Huayun Award, and awarded the
honorary titles of "Outstanding Contribution Award for 40 Years of Design in China" and
"Excellent Young and Middle aged Literary and Artistic Talents in Hubei Province".

Responsible for the verification of teaching management dimensions in provincial
undergraduate art colleges, as well as the ethical evaluation and demonstration of

graduation projects and subject competitions.

2 | Liang Zhe
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HEE RN RZ

Associate Professor and Master's Supervisor at the School of Art and Design,
Zhengzhou University of Light Industry, Deputy Secretary General of CEIDA China
Europe International Design Culture Association, Visiting Scholar/Visiting Professor at the
University of Creative Arts in the UK, PhD and Visiting Professor at the University of
Girona in Spain, Distinguished Professor at the School of Architecture and Design, China
University of Mining and Technology, Evaluation Expert at the Degree Center of the
Ministry of Education of China, Member of the Expert Pool of the Central Committee of
the Communist Youth League, Vice Dean of the Intangible Cultural Heritage Research
Institute and Director of the International Exchange Department at the Shanghai

Intelligent Innovation Research and Education Industry Research Center.

Responsible for the verification of design disciplines and international exchange
dimensions in engineering colleges, as well as the evaluation criteria for the proportion of

Al creation and benchmarking of ethical rules between China and Europe.

FAIBH | Yang Dianqing
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bR T ZE AT IR UE,

President of the China Korea Creative Design Association, Ph.D., Visiting Professor
at Krirk University in Thailand; Vice President of the Intangible Cultural Heritage
Research Institute and Deputy Director of the International Exchange Department at
Shanghai Zhichuang Research Center for Education and Industry; Appointed as the Art
Exchange Advisor for the Daegu Gyeongbuk Regional Branch of the All Korean Chinese
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Scholars Association at the Consulate General in South Korea; Appointed as a consultant
expert of Hainan Art and Design Association; Appointed as the Executive Committee
Member of the International Commercial Art Designers Association in China; Serves as
Art Consultant for CYIK China Youth Innovation and Entrepreneurship Federation in
South Korea; 15th Tiger Roar Award Jury Member; Appointed as a reviewer for the
international journal "International Theory and Practice of Humanities and Social

Sciences".

Responsible for the verification of international design exchange dimensions between
China and South Korea, as well as the ethical verification of cross-border Al creation and

the standardization of international industry competitions.

PEEEZ | Pang Zhiguojun

HRERZRSA T AR LR, I MDD PR AR BEAIR
RGN O TR . PR

ERRE B FARZ R EER R, PEITIVERIHPNERRRIHT TR
HEMRKE X RRR2EER, PRMERE S L HEABEIRIS P
HEEL T BEUAETR S ERFEERIE TN, Py SRt

et TR SR AARGERE ST, ASTHRRECTE AR,
FEE LSRR S

Visiting expert at the School of Continuing Education of the Central Academy of

Fine Arts, visiting professor at the University of Girona in Spain, dean and industry expert
at the Industrial Design Research Institute of Shanghai Zhichuang Research Center, and
vice chairman of the second academic committee of the Huayun Award. Certified senior
design expert by the China Industrial Design Association, national member of the Design
Committee of the China Packaging Federation, lecturer at the School of Culture and
Media, Central University of Finance and Economics, lecturer at the School of Cultural

Communication and Art, China Women's College, and senior advertising designer.

Responsible areas: Industrial design industry and EU academic dimension approval,
responsible for digital Al application of intangible cultural heritage and guidance on

industrial implementation paths.
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(=) WRZH%ik

AR (R AATBROE LA AN TR RECIERIBHEEES]) B ARSI S, m
A eEZ im0l BT LTS B F - FERRER S IR, 527k
NEFEAEEEREIERSE, RRECIE, AREB AL —SRE LR SHILR, &5
FHKSH R RS 5 WHE, WRERE, BN, KiEg—. MU LE, 48
SEFEAENA, METIMEEKRE AR, BEHFERESEERREES 50U,

In the process of compiling the self regulatory version of the "Ethical Guidelines for
Generative Artificial Intelligence Creation Technology in Design Majors of Higher Education
Institutions", practical opinions and optimization suggestions were collected from outstanding
young students in design, cultural and creative, and digital media majors in many universities
across the country, fully absorbing the real experiences and demands of young creators in science
and technology innovation competitions, curriculum creation, and intangible cultural heritage
digitization practice. Each young reviewer and editor participated in the entire process of reading
the articles, thoroughly reading the content, logical proofreading, terminology standardization, and
formatting. Combining their own youth creative perspectives, they provided important references
and optimization support for guiding and adapting to the educational scene of universities and the

practice of youth science and technology innovation.

RS H: TAREILACHE CREERY)  BEX (WEERERY) . BiEk (L
REFRY) o BigdE (REHIRFBD) BRI ORI |« Bt (PSR
Be) .« BEabd (TLIREERY) « SRIEMS GURHIMERY:) | ek (RIMNETRY) | i\
£ GRS |« B2 ORHESERZERD « W15 (AR | skilok Gorsaliye
REE) B (BFERT) « 280 AEREARSE) « R QU EE¥b) | xIES (Y
NESRFERD « BT CGRAER?)  EF (AESERF R  Biie (BRYED |« ¥t

GHEEDMARY) o BT (BRERTEED | XEHE GENMEER) « & GENIRE
Fhe)  INESC OBINREE) | BT (BT  BHEE (HMEL¥E) . T (F
MR 8 (FERE)  sbeil OF DIMYEeRe) « 3ok CEIREARSRD 2k (1Y
NIFEERD  Zf GRS  Daadh GERET RS o RN (TR |
PREE Uik R o

Reviewers and editors: Yu Mitijiang Tohuti (Tianjin University), Zhao Yansheng (Inner

Mongolia University of Science and Technology), Wei Yubing (Shandong Jianzhu University),
Wang Yuanjie (Chengdu Jincheng University), Long Xuxin (Guangdong University of
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Technology), Huang Ziyan (Sichuan Academy of Fine Arts), Zhong Ruilan (Jiangsu Ocean
University), Guo Bopeng (Shenyang Normal University), Lin Guancheng (Macau Polytechnic
University), Wen Jia (Hunan University of Arts and Sciences), Mu Yishuang (Tianjin Academy of
Fine Arts), Hu Haoyu (Hebei University), Zhang Shubing (Xinjiang Normal University), Zhao Xu
(Yunnan University), Tong Mengke (Beibu Gulf University), Li Danyang (Liaoning Media)
College), Liu Sichen (Sichuan Conservatory of Music), Tao Xuanyu (Northeastern University),
Dong Tao (Hebei Academy of Fine Arts), Lv Ruiqian (Longdong College), Huang Dan (Hanyang
University ) Jiao Danning (Lu Xun Academy of Fine Arts), Guan Xuejing (Huanggang Normal
University), Gao Xin (Huanggang Normal University), Sun Hanwen (Zhengzhou University), Wu
Yuhang (Nanchang Institute of Technology), Cheng Jiajun (Nanchang Institute of Technology),
Ding Yaqing (Suzhou University), He Yong (Xihua University), Shi Xiaohan (Zhoukou Normal
University), Wei Lai (Lu Xun Academy of Fine Arts), Quan Xin (Sichuan University of Commerce
and Industry), Qin Songyuan (Yantai University), Luo Jiawei (South China University of
Technology), Li Tianyue (Hubei University of Technology), Chen Yixuan (Shantou University).
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B BESEA R

/ CHAPTER 1 GENERAL BASIC PRINCIPLES

ARIETIE TR FARIE AN, AERSUeeRR It FEREISLE R, W2 BoRm
= XESFIE, BUETEML. §ANA, BRMVE EARBLEN, BSEFEAEE. S
FEBEE, ATWMEEME, HE, M AERSANTER TR, #3) ARSI
W, SALFER, AA 7R RIS R R,

This guideline combines the educational laws of design disciplines, the inheritance
characteristics of intangible cultural heritage, and the practical scenarios of youth scientific and
technological innovation, establishing five core principles of "technology for good, cultural
integrity, clear ownership, education oriented, and self-discipline norms". It advocates the
standardized, cautious, and rational application of generative artificial intelligence tools by young
creators, university teaching managers, and industry practitioners, promoting the healthy
integration and development of Al technology and design innovation, cultural inheritance, and

talent cultivation.

B SRR

Article 1 Principle of legality and compliance

B2 ALGME, EMER, BROIZR, BERER TN, BB (hde NRILNEREE
%) (P ANRBMEMSG Z2Tk) (PEARMNEREZ 215)  (EREN TR EER
FEBETING) FIRMEMITRESE, AERIREa] EahRLEEM R EMEEREIZE.
NEBHRE, BIEREREERREREXR, HNEMRE. BEER. SR . AR
EREETRGIERNG PR, HRET SR,

RIESIFTENEIONBHRSER, MEMERIEMEF R THRIE,

It is recommended to refer to laws and regulations such as the Copyright Law of the People's
Republic of China, the Cybersecurity Law of the People's Republic of China, the Data Security
Law of the People's Republic of China, and the Interim Measures for the Management of

Generative Artificial Intelligence Services for various Al creation, material use, model training,
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and achievement dissemination behaviors. The entire creative process can actively avoid potential
risks such as material infringement, illegal data training, content fabrication and distortion, and
false science popularization dissemination, and promote the orderly development of the entire
process of material acquisition, model calling, result output, and public display within the

framework of the rule of law, consciously adhering to the bottom line of compliance.

All content in this guide is for self regulatory reference only and should not be used as a

substitute for laws and regulations.

Bk ARSI

Article 2: Principle of Human Dominance

EFIEFANNEF, AUHBRIROOIEEN, (R OCIREM, SXUNRgEE, B
IRESEHINT, TTRERIAR, ORI A, BIHAEE A THE SN, N TR
TAAEAEFOIERCR, FERINEA, M7 FSHEEISHETR, THEAALRLE
NBRNSIRQICIHEAT . QIFEE A Lot AIEE4E, X ALZERRN AR E, b
HHANTBILE, RENENS ORI & HIRIERE S S5 LR,

Advocating to adhere to the core creative positioning of "human led, Al-assisted", the core
creative architecture, cultural connotation interpretation, overall aesthetic judgment, scheme logic
system, and core innovation highlights of the work are suggested to be independently conceived
and implemented by the creators. Artificial intelligence tools can serve as a supporting means to
improve creative efficiency, enrich forms of expression, and assist in deducing solutions, and
should not replace the investment of artificial core intelligence and the process of original creation.
Creators can actively cultivate critical thinking, conduct independent screening, analysis, and
manual correction of Al generated content, and try to avoid the problem of weakened creative

ability caused by excessive technological dependence.

Bk HEEWRW

Article 3 Principle of Authenticity and Transparency

HX ALZ 50 AR T, MAVER, RS, #ROIEEINsRIes, BmsE.,
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2RI, BFEEEREMEIEER, FRERESIE, AURERR, BERAITHEES
s, TEh. BWEEE Al LRGN, BREF ARG FHRLFSITLEIERRRE,
REMEREI AL R, BRI, NEREIEMEINICITN, RIEREEEN
Al SR ERI R ATE

Regarding the specific stages, application scope, and content proportion of Al participation in
creation, it is recommended that creators truthfully record, clearly label, and trace the entire
process. Advocate creators to actively and objectively disclose the use of Al tools in scenarios such
as course assignment submission, subject competition evaluation, public exhibition display, and
public dissemination of achievements, consciously maintain academic integrity, fair competition,
and industry creative order, and avoid non-standard behaviors such as concealing Al usage,
falsifying the creative process, and forging original materials as much as possible. Transparent

disclosure should be taken as the basic prerequisite for AI compliant creation.

GHILE A Aaat VAV

Article 4: Principle of Cultural Rigorousness

FEITRARRAEIL T, HRRMTFHEIR, RIGLrIil, ER LT Z00HE Al GIfE
SRR, B SEMEE FRARESOSUERIBESE, SRS, R T 2ZEH5IREX
LN, dEhEH AR RtE, [REES 2B, CIEE T EaEiH) BRI
2RISR L, P S, TTRIEHE, IR E R, REEGOLEBTRIAN
FRIETE S I,

When carrying out Al creative practices such as intangible cultural heritage pattern design,
digital restoration of ancient architecture, visualization of folk culture, and innovation of
traditional crafts, it is advocated that creators uphold a creative attitude of respecting traditional
culture, respect historical facts, traditional craft logic, and intangible cultural heritage connotations,
and maintain the seriousness, authenticity, and integrity of China's excellent traditional culture.
Creators can actively identify and correct cultural misunderstandings, symbol abuse, element
mixing, historical errors, and other issues caused by algorithmic deviations, ensuring the accuracy

and rigor of digital expression of traditional culture.
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Bhak wAERN

Article 5: Principle of Cultivating People for Good

WESFITH AR EM A DSEE ARIAA IR0, B N TERERSHE ST RA
R, PRBERRS HREAER, 48P AREIRBRRIGES B bR G FREE Al
EHRE, RERMETTLTLRIIER, BIHBHESE R, HERMERTT Al TR
BFTSLER, SISPAEFMERTIRTAEME, MBCIEEMESREBILFE, RIFEEREE
BAES R OAIERES, H#3) AL EIRIRSS T AA SRR SR GE SR,

Adhering to the original intention of cultivating talents with moral education and aesthetic
education in the design discipline, it is recommended to integrate Al technology ethics education
into curriculum ideological and political education, academic integrity construction, and daily
teaching management, and reasonably control the scale of Al use based on the ability goals of
students at different stages of cultivation. Lower grade students focus on strengthening their hand
drawing skills, design thinking, and cultural literacy, while higher grade students rely on Al tools
to empower innovative practices, guide students to rationally view the value of technical tools,
avoid creative inertia and ability degradation, protect young people's original thinking and
creativity, and promote Al technology to serve the high-quality growth of talents and the dynamic

inheritance of traditional culture.

BFEAAE D BB Al RE/IERAR, RERMERALRE S 77585 ALAKIE K,
FREERME Al TAMBES NV, 51S9F2ENSHITE [AEH TR N, 127145
Bt

Advocate for the construction of a hierarchical and progressive Al capability training system
in universities, with a focus on strengthening basic abilities and popularizing Al cognition in lower
grades, and Al tool empowerment and innovative applications in middle and higher grades. Guide
students to advance from "knowing how to use tools" to "making good use of tools" and enhance

their comprehensive design abilities.
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B% MRS B rE e BTG

/ CHAPTER 2 ETHICAL SPECIFICATIONS FOR MATERIAL TRAINING AND DATA USAGE

B BROIERM GRS

Article 1 Compliance Grading Reference for Model Training Materials

SEESXACEMRBURTE, ZPGEESERXEEER, aTRAT ALER)IZR, AE, it
BAEWRAIEG SIS, A= B TeERE, HANEE STESEHhIT:

Based on the copyright attributes, authorization scope, and usage risk level of cultural
materials, traditional cultural materials used for Al model training, fine-tuning, and batch
generation can be divided into three levels for standardized management, for reference and

execution by creators and institutions:

1. —KFEM (B4R, NEHTINZ) @ RS : RERAAEE E &
NREOITZ b SEEERGRIP BRI, ST BB R LSS (E — IR IR THR
VrEiEe g, RESEIRL 2 WELESRITTR, RAOTTHE AR, FARANR
AR PRI BBREDUAIR IR LAV TR, e ST EAR
HHILEFAAREM . DLEEM A NE R, REEM. AR IRFEARXEE, 255
VAT RAERIZR, S80S IR NA LR,

1. First level materials (multi-dimensional high-risk, not recommended for training):
Copyright risk category: Unauthorized original craftsmanship works of intangible cultural heritage
inheritors, commercial design works protected by copyright, high-definition images of cultural
relics in collections clearly marked by cultural and museum institutions as prohibited from
secondary use; Confidentiality and Data Security Category: Confidential teaching and research
materials, undisclosed archaeological research data, and materials related to the privacy of
inheritors; Academic norms: unpublished academic research materials that have signed
confidentiality agreements, and exclusive academic materials that are not allowed to be used for
model training. The above materials correspond to different risks such as copyright infringement,
confidentiality violations, academic misconduct, etc., and are not recommended for private model

training, parameter fine-tuning, and batch content generation.
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2. REM GEBUIRERER) « EHUATANERAR E SR, AR EAN
LI T ZERM . BRI ERDEM T, EEEM RV RAERPGEE, (AR
SHERROFNNA, KRB HEATERE T e ORI R, mL sk, S8 =J7 FRA
FATH,

2. Secondary materials (authorized for limited use): cultural and museum institutions publicly
mark copyrighted cultural relic images, craft materials specially authorized by intangible cultural
heritage inheritors, authorized materials from legitimate commercial libraries, etc. It is
recommended to strictly apply such materials within the scope of authorization, usage scenarios,
and dissemination boundaries, and try to avoid conducting secondary model training, commercial
dissemination, third-party transfer of authorization, and other behaviors beyond the scope of

authorization.

3. ZEM (GMIUEATHD @ AESURTCRRBURBIREGUE RN BTN AT
MRS EAE TR BABRRTE AT IRE A AR SR . HERRM AR AL /ES
BALJIZRRILIikse, AR EaZERM R S oeErt, RERuEEE
K. B L G N

3. Third level materials (compliance priority available): Traditional cultural materials in the
public domain without copyright restrictions, public welfare cultural propaganda materials
publicly released by official institutions, and public cultural materials clearly marked as open
source and commercially available. This type of material can be used as a priority for Al creation
and model training, and the integrity and cultural accuracy of the material can still be actively
verified during use, avoiding malicious tampering, misinterpretation, and deconstruction of

traditional cultural content as much as possible.

Bk B ALFRIZENSS

Article 2: Reference for the Selection of Commercial Al Platforms

1. BIVEEE AL AN TR REF 2T RIRITH IR, BN EIZETFEIIZR
AEaMAE. APIRS NN, AR FONE, LIeiEH EElENE MR,
BRI, ACRUIBHIEIIEM AL -5

When creators choose various commercial generative artificial intelligence platforms for
design and creation, it is recommended to actively verify the core content of the platform's training

data compliance statement, user service agreement, copyright ownership terms, etc., and prioritize
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the use of legitimate Al platforms that have completed domestic compliance filing, clear data

sources, and clear copyright rules.

2. NFINGEHERIER], FAFIIATEE, PSRRI INCTKE AL F-A, X
BIfEERIEN, REMBESTRIGEMEREMATT LRI 95 G R

2. For Al platforms with vague training data sources, incomplete copyright statements, and
multiple infringement disputes, it is recommended that creators choose carefully and avoid

copyright and compliance risks caused by relying on infringing materials to generate works.

3. RSN AL EITRAIERS, HIGEn % B A RIE A AN, EEE T
MVEES:, HEMEEEE X, @R G B N 2 55 Uk SRR,

3. When selecting overseas Al platforms for creation, it is recommended to fully consider the
differences in copyright rules and data management standards in different countries and regions,
carefully evaluate the risks of data export, and avoid compliance issues caused by differences in

platform territorial rules.

4. THEHAESSHIAER: —RREAFENERR AL RS SHERE; R
PRSI RN ARTRUBA R, = REEATFIRA SR, PR R B
BUERHLHH, RIS, SRRSO ERT A,

4. Platform selection can focus on four dimensions: first, whether it has domestic compliance
filing for generative Al services; Secondly, whether the user agreement clearly defines the
ownership boundaries of the generated content; Thirdly, whether to publicly disclose the
compliance statement of training materials; The fourth is whether there is a content security review
mechanism. Priority should be given to formal platforms with clear rights and responsibilities and

a sound compliance system.

B B ESBIN T RENES%

Article 3: Reference for Data Security and Overseas Tool Usage

L SRR, BT, BIRSEZRACR. AT RREME B ABCREIE, #L
JeIEH EEMEIN G MERIIENATERE TG, FEERRZRKE NG E RIS AL
TH,

1. For the creation of educational achievements such as college course assignments,

graduation projects, scientific and technological innovation competition results, and publicly
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displayed works, it is recommended to prioritize the use of domestic artificial intelligence
platforms that have completed domestic compliance filing, and carefully use overseas Al tools that

have not completed domestic compliance filing.

2. REBFRIRGSIIAVIERL RATHEREM, RO RN, WEEEERTEE
K ERELIMRS A, TaBe s eBdmitgs, RelsCRAT L 2 X,

2. Try to avoid uploading exclusive cultural relics research materials, unpublished intangible
cultural heritage materials, original design drafts, and confidential teaching and research materials
to overseas servers, and proactively prevent security risks such as cultural data leakage and loss of

original achievements.

3. WERRATHERANTESE, FAANGRMER. WESETRL, BRI BArR
PITPEREERI R OB BIE, NEBURTTRINE G 52 E RS #0E, VISpe e idEm %
Eoyaling

3. It is not recommended to rely on overseas platforms to generate and store core content
related to undisclosed intangible cultural heritage research data, inheritor privacy information,

confidential archaeological materials, and undisclosed internal information of key cultural relics

protection units, in order to effectively prevent cultural data security risks.
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BBt RBUrR AL UHEE BTG

/ CHAPTER 3: ETHICAL NORMS FOR AI CREATION IN DIFFERENT SCENARIOS OF UNIVERSITIES

B WL

Article 1: Reference for Course Homework Creation

AREZEREET. AR IRE=NHROBRESEIE, Sk L rTiEH
SRR, e ARV AL EHRE,

This chapter sets reference standards for the hierarchical setting of vocational colleges,
undergraduate programs, and graduate programs. Each university and major can flexibly adjust the

scale of Al usage according to their own training objectives and course positioning.

0. RIRETHEB: DAKASHRERER IR0, SR RESS IR (R LA I AT A2
SAZONE; SrRESSIETE G ALFBES. Hibk, BARE RS & KA
FRER BATIRAE

0. At the vocational college level, the core focus is on cultivating practical skills for the job. It
is not recommended to use Al to generate core content for basic skill courses; Comprehensive

practical training projects can moderately use Al assisted rendering and typesetting, and the

specific scale can be set by the university according to the job training requirements.

L ARMEER (—. ) 0 BRI ETRUR, WEERM, R84, b
WHERE I RO SR HAR, NREBCAEERAAT AL RGN E . EMiER, Fak
B, MR B R TR R, RN E DN TGN T, RERD AL EARE T
R AER

1. Undergraduate lower grades (first and second years): The core training objectives of this
stage are to solidify hand drawing skills, composition foundations, design thinking, and cultural
reading abilities. It is not recommended for students to directly rely on Al to generate complete
product content. Basic course assignments such as basic modeling, hand drawn expression, and
composition principles should mainly focus on manual hand drawn training, minimizing the

substitution of Al for basic skill training.

2. ARbEER (=, WEH) - BRI AEE AR Al TR RRIEIRE, MENER
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M. EBORTERTFRBI T, BUEA AL RAA & AT 30~40% (ARG EE
NESWESERIE, MEvEHAEhRmE, Saialgsa LR =ik, S PLelEd s
FHS RO EARMSRE AR — LB (EOEE, RN, SUERIR, BHA
ApE AR BEZNK,

2. Senior undergraduate students (third and fourth years): Course assignments can be
moderately assisted by Al tools for inspiration collection, composition iteration, material
assistance, visual effect rendering, and other auxiliary work. It is recommended that the overall
proportion of Al generated content should not exceed 30-40% (the above proportion is an
advocacy reference value and not a mandatory judgment standard. Each university can refine it
according to the characteristics of the major, and encourage the comprehensive judgment of
creative process materials and original subjectivity instead of a single proportion assessment). The
core creativity, logical structure, cultural expression, and design system of the work should still be

independently conceived and completed by students.

3. WA B IR QI E S RIFSCRR AT M EE AL SiBM&IH 7 IRIEHIo. 5 Rl {7 I,
BRI 2B EOIRTNH, SOVFRIE AL TP REIBIEROR T0E, B4 B T 5%
FARWE, HREHE, SIESTRRIERE, EAIES O RNA S 0#Ee, TENE
BEE AL AERK,

3. Graduate stage: Course creation and research practice can focus on innovative applications
such as Al assisted design methodology research, feasibility deduction of solutions, and data
visualization presentation, allowing for the use of Al to carry out auxiliary technical work. It is
recommended that graduate students independently construct the core academic viewpoints,
research logic, and empirical analysis system, as well as the core research content and innovative

conclusions of their thesis. It is not recommended to directly generate them through Al

4. (BFEEIECBRRIELN, I EREAERR, BRI AR A RS, B
TRRLFHERTS, XHAERN AR IE A 5 N TSR, WRAMERZOAIRE. MHBHE, &
TR TEFTR, BPEFFMEM AL EWA ALRIERI, RIZERINELHRE AL
TEOHY, TSP LRSS S8 T, ZRI e ERTTER,

4. Advocate students to attach a brief creative explanation when submitting course
assignments, clearly indicating the name of the Al tool used, specific application steps, selection
and adjustment of the generated content, and manual processing process. Explain the core creative
ideas, visual logic, and the leading subject of the final plan of the work, gradually cultivate
academic habits of using Al in a standardized and transparent manner. If the Al usage is not
truthfully labeled as required, the course instructor may provide academic integrity guidance and

education, and request additional explanations or resubmission.
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Bk Bl B QIfES#

Article 2: Reference for Graduation Design (Thesis) Creation

1 Bligit (830 BRI L A EVUERSRR R, SratliEae I LRl
AR, FBCREIR ALZERRNA & EEHITE 30% AN, fEmiDRIE. IR, 77 =S,
SALFEREFRO DS, PSR

1. Graduation project (thesis) is the core original achievement that tests the quality and
comprehensive innovation ability of design majors' four-year training. It is recommended that the
overall Al generated content should be controlled within 30%, and the core creative ideas, research
logic, scheme derivation, cultural interpretation and other core contents of the work should be

independently completed by students.

2. (B AERER AR 2R ERR, UIETRERE. SURIRELL. 2k
ARTTFERFE. ALTPRIEIER, S8R, A TBRRE, REMARRESE, (REE6]
((BurETIPEN/NEEIE -5

2. Advocate students to fully retain the creative materials for the entire process of graduation
design, including hand drawn sketches, literature review notes, multi version iterative drafts, Al
prompt word records, parameter debugging processes, manual modification traces, final optimized

drafts, etc., to ensure traceability and verifiability of the creative process.

3. HPIR B A Al g AL QIECE I L IE T, 20, ESCEIAA T AL TH,
BN AT ALINE SR AT TR, NSRS i IS H 1R,

3. The graduation project manual can add a special chapter on "Instructions for the Use of Al
Creation", which objectively and truthfully explains the Al tools used, specific application
processes, the proportion of Al content, and the process of manual optimization and improvement,

providing reference for guiding teachers to review and defend.

4. BRI ERODEIREE e, B MEILR, SUEEIEANE, B AA: B TR
g, WRIRFEIE, RRT 200, LUHISHESINE, "HEdNESEE R, &
MR RIRZIHE 5 | 2 I AR E R,

4. It is recommended that students independently organize and summarize the core research
conclusions, innovative viewpoints, and cultural research content in their graduation project; The

content involving historical verification, analysis of intangible cultural heritage craftsmanship, and

professional theoretical deduction can be cross checked through authoritative literature to avoid
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content distortion caused by algorithmic illusions as much as possible.

FAEANTER : T ES SRS A AT E RS E IR, IS00ieid, it
FEFLHR TRV RE ] ALZERGS T, BARREBESERBTTRE,

Differentiated supplementary explanation: The design work and the textual part of the paper
can follow differentiated reference standards. It is recommended to strictly control the proportion
of Al generation in the core discourse and research conclusions of the paper, and the specific scale

should be determined by each university.

ENVIZTHRIRERIEA, Al EHRE, TS &R SL a7 B bs B THlE i,
ARiE5IUEEHSE,

The format of graduation design results and the scale of Al usage can be formulated by each

university and major according to their training objectives. This guide is for general reference only.

Bk RPEQHNE HZ %

Article 3: Reference for College Students' Innovation and Entrepreneurship Projects

1 FESCROSC B, ARSI, B S, SUERREE T AR eI E , Al
TR =4, ETESE, ARLHIE, SR G, BuEnT e S IE B T TR,

1. In college student innovation and entrepreneurship projects in cultural tourism, creative
design, intangible cultural heritage revitalization, digital cultural heritage and cultural
popularization, Al can be used to assist with 3D modeling, visual rendering, prototyping, copy

polishing, data visualization and other tasks.

2. BIHWIZATNEHE, RS UARRE, BARAHER. MR, O RR
TIFER LN, EWEHTTH AN EAE, TR, NEAGT ALERRO RS S
A,

2. The core content of project market research logic, intangible cultural heritage system
sorting, overall innovation framework, business model design, core technology solutions, etc. is
recommended to be independently constructed and polished by the project team, and it is not

advisable to rely on Al to replace core innovation thinking and logic construction.

3. BFXE ALZERRRIPI SRR, BB TE, BRERDASENE, TH BRI AN TS
Xt WIRME ST ER, FRNBERLIWE SBERINARE, ERERHES -,
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3. For Al generated historical and cultural, intangible cultural heritage, and popular science
content, the project team can carry out manual historical fact verification, common sense
correction, and professional review to effectively avoid content distortion, false dissemination, and

other problems caused by algorithmic illusions.

4. TUH RS, iR, B, SEH ALFIOIENE, ENENE
ViR, PREEEVFE TAERERME S5 2

4. In project application forms, final reports, and roadshow materials, if Al-assisted content is
used, it is recommended to proactively mark and disclose it to ensure the transparency and

objectivity of the review process.

B FRBEREGIENSE

Article 4: Reference for Subject Competitions and Public Exhibitions

1. BIEEZS 58RI ETR, AR, BN TEINEMERHES RERIE T,
QSEHIR ALFBIAIESRIRDL, B Y 2R E A ST LR AR,

1. When creators participate in various design competitions and cultural and creative
exhibitions at all levels, it is recommended to actively follow the official rules of the competitions
and exhibitions, truthfully declare the relevant information of Al assisted creation, and consciously

maintain the fairness of the competitions and the original ecology of the industry.

2. MESRZ RS ALK, SO AN THESEDRANENSIISE, SFEAE
A E BB RN, RIGHIEIEECHT AT 4N,

2. It is not recommended to submit works that are generated entirely by Al and lack manual
conception and intellectual investment for evaluation and exhibition. Each event organizing

committee can flexibly formulate Al usage rules that are suitable for their own positioning.

3. AR, RN, RIGSESTES RN, QS ] EahBl, BERERE
KA wZE, PRIEEGTUEFIRAY ™S 5N, RERRER SN E AT RIS R
ISPNSITESSS

3. When creating entries for intangible cultural heritage, ancient architecture, and folk culture
competitions, creators can actively identify and correct cultural deviations caused by algorithms,

ensuring the rigor and accuracy of traditional cultural expression, and avoiding cognitive

misleading caused by the public display of erroneous cultural content as much as possible.

4. RFRITRR, AITETRR AURBIEIE RS, BITERMR. M, EECRE
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AL EARE AR TR RERBIAIE, TRBE 2 ARAIEAL

4. For Al assisted creative works that are publicly displayed and disseminated, it is
recommended to mark "This work uses artificial intelligence assisted creation" in prominent
positions such as exhibition boards, work descriptions, and promotional copy to protect the

public's right to know.

Bha BN EZEREESE

Article 5: Reference for Safety Responsibilities in Professional Fields

1 JPRERNELE, AR, Byt &S LE MR, S
BIHEW RN S LR, AEMGERTAIER, Al ZERABENAIENEESE 5,
AMEFERE M Z 2. AL MORMERE, TR ITEE L IRIEIA T, A TTRITLZ 2,
AMEFHT A G TR,

1. When carrying out design and creation related to personal safety and public interests, such
as architectural design, public facility design, medical product design, aging and children's product
design, transportation facility design, etc., Al generated content can only be used as creative
reference and effect assistance, and cannot replace professional verification processes such as
structural safety, ergonomics, material performance, and accessibility standards; The safety and

compliance of the final plan need to be manually verified and checked by professional personnel.

B AL QITEBUR, it SIRRG

/ CHAPTER 4: Al CREATION OWNERSHIP, LABELING, AND TRACEABILITY STANDARDS

B ALUHWERTEZSERE

Article 1Al creation Annotation Reference Specification

RAE AL ECIERRIMER, Rl APRERESS:

According to the role of Al in creation, it can be divided into two types of differentiated

references:
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REESHI: HTHREQE A, B WENXE, HRAERR, NERAENRIESZ
DNA, AEFAS G LURR, BN SR
Inspiration reference category: only used to collect creative directions, reference composition

styles, and expand creative ideas. It does not directly generate the core content of the work and

does not impose strict proportion restrictions. It is recommended to actively annotate and explain;

AR RS ERAE MR, R, 4RI AERT AL, BISRA
155 D N7 & e ST

Finished product generation category: Al usage that directly generates core content such as
artwork images, copy, 3D models, etc. It is recommended to refer to the proportion of

corresponding scenes in this guide for execution.

NRTEAR R T AL QIEEGRAIT N, SGEmRECE. JWHIEH, AHFRRTFEK, Az
HE U AR R RO AR -

To standardize the disclosure behavior of Al creation in different scenarios, combined with

the needs of university teaching, competition evaluation, and public display, the following

standards can be referred to for standardized labeling:
1 BRAERIEL: FEEVE B E TUBMRERT I AL TREAFR, EERBIOIEIRT,

1. Course assignment: Clearly label the name of the Al tool used and the main assisted

creative process on the cover or homepage of the assignment.

2. Bt EERVIR AR B A BRI L IET, TR AL A R, SHES AT
A,

2. Graduation project: Set up a dedicated chapter in the graduation project manual to provide

detailed explanations of Al usage scenarios, proportions, and manual optimization processes.
3. Z2FEM: TR RHRREOR, WISUEIR AL BRI ERRE R,

3. Entries: Strictly follow the requirements of the competition organizing committee and

truthfully fill in the relevant information of Al assisted creation.

4. NITRORG1ERE: EIEMEN, MR, ERETmE S, BbRE AL BRI EHER
B,

4. Public display and dissemination: Clearly label Al assisted creation related instructions on

the work display board, introduction copy, and dissemination page.

PNENE AR S AL TEATR, Z250EREAITT, ATOIES AT AERNARIREN,
bb, SEELERAfL, MBIz,
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The annotation content can cover the names of Al tools, specific stages involved in creation,
and the approximate proportion of manually created and Al generated content, achieving

transparency and standardized disclosure.

B SRR S BHEAE S bk

Article 2: Ownership of Achievements and Reference Standards for Self discipline Recognition

LEEIUTEERUE VR G RITASEER, AR A TR IR LIS RO ESRE, alX
AL HHRENERERIED B BAEAE |

Based on the current consensus of copyright laws and judicial practice, and according to the
proportion of artificial intelligence investment and the degree of originality dominance, Al related

creative achievements can be subject to hierarchical self regulatory recognition:

1 40 ALZERRNE: (UMARIEE 2, TER B E N TIREIPER IR AT B34 A
A, HARSAATEEAUARIOR G RITASEER, BMESONENZEMERUARIP IR AfE
FHESHEENEAMENR ARSI, ARSI,

1. Pure Al generated content: Al generated content that only inputs simple instructions and
has no substantial artificial intelligence input is difficult to be recognized as works protected by
copyright law based on current copyright legal consensus and judicial practice trends; This
guideline advocates that such content should not be evaluated, publicly published, or commercially

used as original achievements.

2. ALBHEIME ESL: DN TR, Zit, R, XEsonz O E S,
AL {OREREBI A EDIRERIVER, BAAZMERUAE T A TAIEEA,

2. Al assisted creative works: Works that are centered around artificial creative conception,
architecture design, aesthetic optimization, and cultural interpretation, with Al only providing

auxiliary creative functions, and the overall copyright belongs to the artificial creative subject.

3. BRHUAESE 3R BSALEESEN, bz, RSN EHIeFReIE
BhHBRNEAWEed B S LA, UATRANE, Al (UERBIR RS, AIIERH
TIRREGIR, B, 2P RR. BERHL. AFEFMRRE SRS, TSRS H
ENANTIROERA G L 60% M AL, ZEUEMEITLS%E, FSARGRTESIFHEEHIR,

3. Reference orientation for self-discipline recognition: Advocate for the dominant role of

original intellectual investment in the entire creative process, including artificial creative
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architecture, cultural interpretation, scheme iteration, and post optimization; Works that rely
mainly on manual input and only use Al as an auxiliary can be used normally in scenarios such as
course completion, graduation design, public display, scientific and technological innovation
evaluation, non-profit science popularization communication, etc. The industry practice reference
threshold is 60% or more of the investment in artificial original works. This value is only for

industry reference and does not have mandatory judicial and review effect.

Bk AN RMEEESE

Article 3 Reference for Traceability Management of the Creative Process

1. EFOEEHFROAIESREER, OBEANE

WG ORIEARIER, RETRIEAR, Al TAEMEAKEN, ATEXA LR
I, ZHEEER, H TR RS QIR

1. Advocate creators to retain core creative process materials, which must include: records of
core creative ideas, iterative versions of key solutions, instructions for using Al tools, manually

modified core traces, and a reference list to support the originality and creative norms.

2. AFMHRICIEE AN SR e B e RN, ERTRER. 28 AlTERFEILR, 2
BRI RS, B ES, Do),

2. Conditional creators can supplement and retain complete process materials, including hand
drawn sketches, all Al prompt word records, parameter debugging processes, step-by-step file

modifications, etc., to further enhance traceability effectiveness.

3. SEREAUIE IR GO, AT IE N TRME ARG, AR QI R R Z AR HE,
RN ARBEZE., AL B RE T,

3. Complete process traceability data can serve as important evidence of the status of the

artificial creative subject and the originality of the work, as well as effective proof for academic

integrity verification and copyright dispute resolution.
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Bhi LR 5 AERE L AT {EPE

/ CHAPTER 5: CULTURAL SCIENCE POPULARIZATION AND INTANGIBLE CULTURAL HERITAGE DIGITALIZATIONALI creation

HF FRENE RIS

Article 1: Ethical Reference for Authenticity of Science Popularization Content

1. BIVEEAIA AL AERARRRRE R, shm, [FE AN ER, BRI TR,
SRR, HIRAEER 2 BRTiiE, REMBRIRLIN S 2 RS AR E R,

When creators use Al to generate intangible cultural heritage science popularization posters,
animations, and information visualization content, it is recommended to implement a multi-level
review process of manual verification, historical fact verification, and common sense correction, in
order to avoid the distortion of science popularization content caused by algorithmic illusions as

much as possible.

2. WA, ARR T2, RIEAEE, AYFREREILMENE, BUCEEPUE
SR BITERL DAL RS IRIE, (RIERRE A AR S HEf .

2. Regarding factual content such as historical periods, intangible cultural heritage
craftsmanship details, scientific principles, and personal stories, it is recommended to conduct
cross validation through authoritative literature, official materials, and professional classics to

ensure the scientific and accurate nature of popular science content.

3. NEBCRARZEN TR AL ZE RS N A B E A 2R, JCHIE A /D4
GBS S W Z R SN R

3. It is not recommended to directly disseminate unverified Al generated popular science
content to the public, especially cautious in disseminating cultural content with factual biases to

the youth group.

4. HEARITARRRREERER, Al EIMERABRE AN, T ERHZEN, &
— BRI SRR T S AR

4. When carrying out popularization and dissemination of intangible cultural heritage to the
public, it is possible to actively seek the review opinions of intangible cultural heritage inheritors

and industry experts, further ensuring the professionalism and authority of cultural expression.
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B BB eRIBME S S

Article 2 Ethical references for digital expression of intangible cultural heritage

1. BEARENE: RENUEERIT AL BN, ik, BEEPHERTT e ostt:
SRS, seosEIRiuErSUENiR, TEPRSHSRHIE, SRR AR,
AFEERE, ANFE SN HIRE g LT R,

1. Respect cultural authenticity: Try to avoid relying on Al templates, facial makeup, and
random splicing to output traditional patterns and folk symbols, fully respect the cultural
connotations, process logic, and regional characteristics of intangible cultural heritage projects,
and do not mix and match traditional cultural elements from different regions, ethnic groups, and

historical periods at will.

2. P RETEIR: TR ALXEIR, HENBE, R LZEZIFAER, #iX
HAERURE B SR, PSR SRR R T 2R, NLBLERXRRE, RESRNE™E
AlfE, RERRIRIEIZEAREN S L EM,

2. Rigorously carry out digital restoration: When carrying out Al cultural relic restoration,
ancient building restoration, traditional craft reproduction and other creative works, it is
recommended to rely on authoritative archaeological literature, historical materials and intangible
cultural heritage inheritance craft systems, manually correct algorithm deviations, ensure the rigor
and credibility of restoration content, and avoid unfounded artistic fiction and historical

reconstruction as much as possible.

3. AESUEET . BHWEAURAIE AL BORER, XIE, By, HAERFARR SERE
FEXITSHIATH, TR EIF LGRS R,

3. Maintain cultural dignity: consciously avoid using Al technology to distort, ridicule,
deconstruct, and vilify national intangible cultural heritage and key traditional cultural symbols,
and actively maintain the seriousness and national sentiment of China's excellent traditional

culture.

4. WFHER N TARAL: SOARBE AR N S ML W ET R A1 8L arE, DAUE
AT 22 5e (RIERS ZOR A R BV S e, s AT QR FARSS THERTE &L K,
DI ER A& AR S TEE R .

4. Adhere to the main position of inheritors: Encourage inheritors of intangible cultural

heritage and design practitioners to collaborate on Al digital creation, use inheritors' professional
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experience to ensure the authenticity and accuracy of intangible cultural heritage expression,
promote Al innovation and application to serve the living inheritance of intangible cultural
heritage, and effectively safeguard the legitimate rights and interests of intangible cultural heritage

inheritors.

5. B o ZROIES sEsegekl: AT ARRARSE FEACIE, BrEFUREEM,,
AR EE T, NMERNERFRTESSW), RSO &%, BRiRSARIA
Ao

5. Clearly distinguish between artistic creation and historical materials: Al generated
intangible cultural heritage themed art creations and digital restoration works are recommended to

clearly label their creative attributes and not directly equate them with real cultural relics or

historical originals for dissemination, in order to avoid misleading public perception.
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BAE BRNSTES AR
/CHAPTER 6: SELF-DISCIPLINE NORMS FOR UNIVERSITY EVALUATION AND GUIDANCE

H—k A0S AHSER

Article 1: Suggestions for Teacher Guidance and Self discipline

1. R, A aNEAE T ZIm T EahA 240 Al TRAMERGSR, B SRE
EERHEN, R ATCERAE A REER G AARRGEHE, 51S2ERZREE, BT A
PURSTEUN (N

1. Teaching teachers and innovation and entrepreneurship guidance teachers can proactively
clarify the boundaries of Al tool use, copyright red lines, and technological ethics guidelines to
students, integrate Al ethics education into curriculum ideological and academic integrity

education, and guide students to establish a scientific and rational tool and creative view.

2. AT AR ATIE S SR A ERORAIANEE, SN R H R A AR,
SUEERRE S BIFNZ RSB S ORI RN, Ml M RO R B — N S, 8
DEEAR RIE SR BE R FE AR AT IR

2. The evaluation system for university teaching can moderately weaken the weight of simple
visual effects, and pay more attention to examining students' design thinking, cultural
understanding ability, innovative logic integrity, and creative process standardization, avoiding the
single evaluation orientation of "visual effects only" and reducing the phenomenon of students

overly relying onAlto pursue visual effects.

3. BINERB LN AL GHERET S, IAAEZZRBEERAR, NAMTEE
M AL BEIEHEIREFT N, AIZRYPARBEHH T REAT 51,

3. It is recommended that universities gradually establish an Al creation integrity guidance
mechanism, which should be incorporated into the student academic integrity management system.
For behaviors such as non-standard use of Al and concealment of the creative process, educational

guidance can be carried out in accordance with relevant academic integrity systems.

4. LUMAT EFHETHH S AL 2S5 RBEIAA, 208 Al TESHEMNMA R S 1REA 5,
NPT L, FaAikieT, REHi s 2 m A I sUidE B R E BT 2
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4. Teachers can actively enhance their Al literacy and ethical awareness, familiarize
themselves with the reasonable application scenarios and ethical boundaries of Al tools, provide
professional and refined guidance for students, and try to avoid extreme management methods

such as simple and comprehensive prohibition or laissez faire.

5. BUMERIR, (Ektek. 1e5E8T. EmHilRFB AT M Al TER, BIGRE
ANLESHLWAR, B R Al SEFECARE N, mrPERES RN, #or
B, B REBITALHE, REBCAFNRIL S E R,

5. When teachers use Al tools in teaching processes such as lesson preparation, homework
grading, paper guidance, and test paper assignment, it is recommended to maintain manual
leadership and professional supervision to avoid excessive reliance on Al leading to a decline in
teaching quality; The guidance opinions, correction comments, and assessment suggestions for
students are manually reviewed by teachers to ensure the professionalism and pertinence of

teaching evaluation.

6. SUNBEECEIT RN Al RFFLUURI, EEBARTGLINEMSF, #3) Al EEF
MBI 1A RO SRR

6. Encourage universities to carry out specialized training on teacher Al literacy, improve
teaching software and practical training conditions, and promote the transformation of Al

education from "preventing abuse" to "standardized use and ability cultivation".

Bk G S S

Article 2: Reference for Comprehensive Evaluation Dimensions

FEHPPH, BB, MEAIFIL AR, AIZ%5 DL MRESE VA N TR
KISERE Y 35%. (R THEHE5 XL BIETED 30%. AL (EFPREEHESIITEME L 15%.
OIVEE X B NTRRIEIRIRE S 20%. DA ERENZSHEIL, SIFa EAIRE R 817
VA%, AE O Las RIS R A EAE

Competition review, graduation design review, and work evaluation can refer to the following
weights for comprehensive judgment: the completeness of materials in the manual creation process
accounts for 35%, the logical and cultural consistency of the work design accounts for 30%, the
transparency and standardization of Al labeling account for 15%, and the depth of the creator's

explanation of the content of the work accounts for 20%. The above weights are reference
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suggestions, and each review subject can adjust them according to the scenario. It is not advisable

to rely solely on machine detection results for one-sided judgment.

1. ALOIEEEM R RETRER, HRIEE, viRgid. SRIERFER
BIEM A ERENE, HESE R,

1. Material completeness in the manual creation process: Verify the completeness,

authenticity, and coherence of original materials such as hand drawn sketches, iterative drafts,

research notes, and process records.

2. fEELIRIHZHR S L BN WPAEREIEIEHE, SUENR, 77 R R G
HiE, BERFE AL BERHE,

2. Design logic and cultural consistency of the work: Analyze whether the creative logic,

cultural connotation, and implementation of the plan of the work are complete and consistent, and

whether they conform to the thinking characteristics of artificial originality.

3. AL {EFAREIEIAE SR . AR AL FRE R G, MERGIEW. fif
paieys (M

3. Transparency and standardization of Al usage labeling: Verify whether the disclosure of Al

usage in works is true, whether the labeling is clear, and whether the process is standardized.

4. BIVEE XM ESL P IRAY R IR L : BRI, (RS EERE T3, FRAIEEXSH
AR, LN, ST RROARIRRRE, R 0 A

4. The depth of the creator's explanation of the content of the work: Through methods such as
defense inquiries and interpretation of the work, the creator's understanding of the creativity,
cultural connotations, and innovative highlights of their own work is examined, and the originality

is verified.
ARVEHAEE N SHIEEN], A RRME— TR RE, #2385, S0 3 BRI TIRE,

This evaluation dimension is a reference criterion and does not constitute the sole evaluation

basis. Each competition and university may independently adjust the execution standards.

CHES R AR TSt L

Article 3: Negative Reference List for Industry Self discipline

NEIATIRIER R, MUBEAMVERIE TN, AIE5 MBS TR i T h 2%

5 37 U1 40 T



A —;‘ 'ﬁ }Ea /‘é‘] M-ﬁ I‘ i Zﬂ- %A ‘* ‘s Al Creatio?é?iﬁﬁﬁﬁt%ﬁr[oliiftffiis

SHANGHAI ZHICHUANG RESEARCH AND EDUCATION INDUSTRIAL RESEARCH CENTER (Self discipline version)

B, BIOEE. WA, AT B S :

To guide the healthy development of the industry and avoid non-standard creative behavior,
this guideline has compiled a reference list of industry consensus negative behaviors, advocating

creators, teachers and students, and industry institutions to consciously avoid:
(CRVE A TILE S AL RYO T R, JessBIZR), UERRERSS)

(This list is a reminder of non-standard behaviors advocated by the industry to avoid, with no

mandatory binding effect, and is only for self disciplinary warning reference)

1. ERMGT ALZERSEM, S0 B EMES ANTEARA, Eream ol piRig s ik,
Z5IHLZERRE ST,
1. The entire process relies on Al to generate works, lacking independent ideation and

artificial intelligence investment, pretending to be purely original results to submit assignments,

participate in awards or competitions;

2. REFMSHABRE IR, XEM, AR ANARIR AL AT FRZEZE, A
ANEAN YRR/ ¢
2. Unauthorized use of intangible cultural heritage resources, cultural relics, and original

designs by others to feed Al for academic competitions, public displays, or commercial scenarios;
3. ZIERSE AL ERTENL DnE N TR EMEL, ZiE s 77 5 A RIAHRZ ;

3. Deliberately concealing the use of Al and forging materials related to the artificial creation

process can easily lead to cognitive biases between the reviewers and the public;
4. RETNZE, LSRR, SUEmER AL RN B RTEEIRRE 55,

4. Without professional verification, Al generated content with historical errors and cultural

biases is widely disseminated for science popularization;
5. MRFE AL BOREE MY, il XE, AP IHESR S IBRZ 0TS

5. Relying on Al technology to maliciously deconstruct, distort, ridicule, and vilify excellent

traditional Chinese culture and core symbols of intangible cultural heritage;

6. ZIEIENG ALZ 51600, # ALHBHERNA SR NN TIROIES, PUHITRARIN
Hid, SR, mlLESFRSMT N,

6. Deliberately concealing Al participation and claiming Al assisted generated content as
purely artificial original works, in order to engage in misleading behaviors such as copyright

registration, participation in awards, and commercial sales.
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/ CHAPTER 7: SUPPLEMENTARY PROVISIONS

i VAL

Article 1 Validity of Documents

A5 B T XA B G- E E RS HE XX, ToiRf, ITBEEHIZER T,

This guideline is a reference document for industry university research self-discipline in the

field of cultural and creative design education, and has no legal or administrative binding force.

XHFTARVE, EBI PR BESREOUMTI AR RS S ERES, MESE[HH, TR
FORAE TR . AR INAE SEZRIMTIEREMN., MEREIE. SRS EH R,
UBETT IERXF i, S, FEHW, Pl AreliRE B S 8 Tk, EEBIT,
R ihvE

All norms, proportions, standards, and requirements in the article are industry experience
summaries and well intentioned advocacy, for reference only, and do not have mandatory
enforcement effect. If the content of this guideline conflicts with current national laws and
regulations, industry regulatory provisions, or university management systems, the official
document shall prevail. Each university, competition organization, and industry unit can

independently choose, moderately revise, and flexibly implement according to their own scenarios.

$ A BTGH

Article 2 Scope of Application

RS IERTE2EARRL SIRET. FIRAENBIRIEE, Bk, SCBIZRE,
fRHERLINA, RN TEEFERIEALE, el FEHRARR, RREEFFL
WZEH .,

This guideline is applicable to teachers and students majoring in undergraduate, vocational,

graduate design, digital media, cultural and creative arts, and cultural tourism design across the
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country. It can also be used as a reference for young design practitioners, cultural and creative
enterprises, event organizing committees, and intangible cultural heritage digital research

institutions.

Hgk B

Article 3 Revision Mechanism

Kigg A ET IR BEAASER U LELT, FEBITRIENS: ERHEEEENSE
FOFEHTAEE, N TSRS E R, SiE NS sk st E 2t
BN, TREZRZFHOL LR3I,

This guideline can be optimized and revised in a timely manner based on industry
development trends. The main revision criteria include updates and adjustments to relevant
national laws, regulations, and policy documents, the emergence of new ethical issues through the
iteration of artificial intelligence technology, important optimization suggestions for university
education and industry practice feedback, and revision motions proposed by more than half of the

members of the expert committee.

CHILE
AP RERRAUA LI IR BRThL RGO i,

The final interpretation of this document belongs to Shanghai Zhichuang Research Center for

Education and Industry (Limited Partnership).
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RATEAL: _EHFE QI AL (BRRE0

23kl LR AT AL (CBIRE) |« B NITTEABEE R b

Syl R 2EGEE AR ARFEHR 2. 2EGEGEAM PSR TR R At
EE AN TERE ST\ 2 & R A A AL QI i o B R St B S =
AaWAIEEE (is) ARAR. RDTEZEEEEREHR A
MARBIE GRYID EEARAR., KRIDEZEROFANEARSS F L

PSR PRERE s (A | REelER s GEED

HFEEE: ZMH, 738 KB, MR

TRER: DO, ZPE, BT, BN, REER

RS TARBILAEPRE. BEZ2%, BBk, BiafE, ZMR. E7or sk, 2B,
MR, mE, BN HERTF skifok, &Y, 200 R XES, BT,
HiF, Bz, | BT RE&E. SR NS RTENL BER. TR, 15,
SRR, BOR, 2R, RBiakE. PEgE. RN FREE,
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